Postscript: Beyond the Street
The concept of the street or public space is shifting and elusive. It lacks a clear and permanent identity and instead reflects a Deleuzian 'becoming'. Art historian Patricia Phillips writes:
Public space has not disappeared, but it often appears in new guises….There remains a physical and territorial dimension to public space, but there is a growing recognition of its more quixotic, intangible characteristics. Public space has become cellular and molecular, dynamic and granular… immaterial and invisible. (2003: 129) As many of the performances in this book attest, public space is not just a geographic place, but it is also a discursive site linked to concepts of democracy and civil society, interpretations of what (the) public means, and issues of institutional power, individual agency and inclusion/ exclusion.
1 Artists who work in public spaces relish these ambiguities and constantly seek to discover innovative ways not only to use, but also to conceive public space. The social practice in Opéra Pagaï's Entreprise de Détournement and Safari Intime, Compagnie Kumulus' Itinéraire Sans Fond(s) and Les Rencontres Internationales de Boîtes, and Friches Théâtre Urbain's Witness/N14 and Lieu Commun create dialogic public spaces through community collaboration, often tied to a geographic place, but not always. Cyberspace, as seen most blatantly in the work of Liu Bolin, Desiree Palmen, Lili Jenks and Fallen Fruit, creates a limitless public space not restricted by actual locations. In some recent work, the human body has become a public space for interventions. But just as actual streets can go unexpected places, street artists constantly try to identify surprising and not-previously-imagined public spaces. I would like to end with two examples that highlight the diversity and Belgian artist, Kurt Demey, stretches the concept of the street into the human mind in L'Homme Cornu (The Horned Man) where he exposes the mind as a form of public space that challenges clear demarcations between public and private. Here, the text and special world of the performance are created through the thoughts of spectators in the audience, and Demey uses mind-reading techniques to guide, manipulate and reveal these thoughts. In this piece, the public space is ambiguous and intangible, actual and imagined, private and public simultaneously as the most intimate of our personal spaces -our mind -'becomes' the public space in spite of us. Demey's art participates in what is now called the 'new magic' movement that uses magic and mentalism (mind-reading) as a theatrical language to explore alternative levels of reality and comprehension. Raphael Navarro, one of the initiators of this movement defines 'new magic':
an art whose language is the diversion of the real within the real. Magic is a way to situate oneself in relationship with the real-space, time, objects…-in a special kind of way. Movies and paintings divert the real into the physical space of the image. Theatre and literature suggest it in a metaphoric space. New magic plays with the real within the real: that is to say, within the same space-time offered by perception. Images no longer correspond with an illusionist act. They make up a proper order to reality. (New Magic: 5) New magic is not about sleight of hand and rabbits pulled from hats, but rather about making an audience question what they think they see and know, about creating doubt and reflection, and about changing what reality might mean. It is not about a series of tricks, but rather about contextualizing the effects and affects of the magic into a story or encounter that opens the door to different perceptions and understandings of the logical and the knowable. Navarro continues, 'Since magic is a threshold to the invisible, its goal is to bring into existence what does not exist….As an artistic form, it represents an ability to transform the world….It suggests another approach to reality' (New Magic: 5).
Demey's company, Rode Boom, was founded in 2006 to explore new magic and paraphysics and to discover links between the mind and the street. Public space exists in one's mind as much as in the city, claims Demey. The city is a physical space, but it is also a psychological
